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Nations T Concert of 1969, playing Beethaven’s
Four Piano Concerto with the Royal Phil- : le Quatritme Concer
harmonic Orchestra under Rudolf Kempe. ] Royal Phi

MIECZYSLAW

Mieczyslaw Hovszowsk: was born in [892, in a Micczyslaw szowski o5t nd

part of Poland then within the Austrian Empire i) e | = qui fais

In Venice, he studied under the most eminent of I"'Empire autrichien, 11 a émdi

piano teachers, Theodor Leschetizky. He has been avec le plus ¢minent des
a close friend and colleague of Pablo Casals ever Leschenizky, Ami intime
met in Milan in 1906 and SALES Casals depuis leur premitre
he Festivals Ca in Puerto Rico. en 1906, Mieczysk
ed with Rudolf Serki Litrement durant le
= Curtis Institute of Music. Il enscigne Curts Institute

on the faculty of
Rudolf Serkin

EUGENE ISTOMIN

E e Istomin iy in his mid-fortes, a New e Tstomin est ne
Yorker by birth and a pupil of both Rudolf Serkin Eléve de Rudolf Serkin et de
and Mieceyslaw Horszowski, He has travelled and
played widely in many of the world's prineipal
music centres. Mr. Istomin has a 21-vear-old assoc cié depuis 21 ans aux acin
tion with Pable Casals, a relationship which be; il a renconué en
at the Prades Fes 1 of 19
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Notes on the Music

Hyrmn to the United Nations

Last November the Secretary-General wrote
to Maestro Casals inviting him o undertake
the !I'1!J|'hlli=-.’| ol new hymn for periorm-
ance at this concert. U Thant explained that
though the new song could not formally be
adopted as the official anthem of the United
Nations he hoped it would come to he per-
[ormed on appropriate occasions. Maestro
Casals asked that a suitable text should be
prepared, and the eminent poet W. H. Aud

onded quickly and positively o

gestion that he should write one,

Commentaires sur le programme

Hymne aux Nations Unies

En novembre dernier, le Secrétaire général
éerivit 4 Pablo Casals pour l'inviter & com
poser un hymne original qui serait créé 2
l'occasion de la Journée des Nations Unies.
Tout en expliquant que cette ceuvre ne pour-
rait étre considerée comme 'hymne officiel de
I'Organisation rnationale, U Thant expri-
mait cependant 'espoir qu'elle pourrait étre
extcutée dans certaines circonstances appro-
priges, Pablo Ca demanda qu'un texte fit
composé. Sollicité, I'éminent poete W, H,
Auden a la de bonne grace a cette requéte,

Eagerly, musician,
Swdep yaur sin

a6 we may sing,
Elated, optative,
Qur s [ vol
Interblending,
Playfully contending,
Naot interfer mng

Bl co-inee

For all within

The cincture of the sound
5 haly ground,

Wheve all ave Brothers,
None faceless Others.

by the United Nations

All

Let mortals beware
Of words, for

With words we lie,
Can say peace

When mean war,

Foul thoucht speak fair

And promise falsely,

But song
L et musi

Be the paradigm,

For peace means to change

At the
As the World-Clock
Goes Tich and Took.

rights reserved.

So may the story

Of our human city
Presently move

Like music, when
Begotlen notes

New notes b egel,
Making the flowing
Of time a growing,
Till what it could be,
At last it i,

Where even sadness
Isa form of gladness,
Where Fate is Freedom,
Grace and Surprise

— W. H. Aupen




Bach's Goncerto In D Minor for Two
Fiolins dates [rom abour 1720, when the
composer was at Kdathen, For 250 years it
has drawn affection and praise from musicians,
for 1ts bold formal structure, the
its opening and closing movements,
noble majesty of the central slow moyvement.
Among those who admired this work was
Albert Schweitzer: “There can hardly be a
music-lover who remains unmoved by the

wondertul wanguillity of the largo”.

Of Stravinsky's Dumbarton Qaks Goncerto
(1938) the composer has written:
"My Goncerto in E-flat, for 15 instruments, is sub-
titted Dumbarton Qaks in honor of the cstate of
in Was D.C., belong 1o the
late Robiert Woads Bliss, w med the
music and who sponsored it first performance
there in 1938. The Concerto was begun almost
immediately upon my return to Europe, in the
spring of 1887, T had moved from Paris for the
summer to Annemasse in the Haute Savoie, to be
near my daughter Mika whe, mortally il with
tuberculosis. was confined to a sanatorium there
\nnemasse 18 near Geneva, d Ernest Ansermet
was therefore a neighbor and also a close and
helpful friend ar this, perhaps the most icult
time of my life. 1 played Bach regularly during the
composition of the Ce rig, and was greatly at-
tracted to the Brandenburg Concertos. Whether or
not the frst theme of my hrst movement is a
conscious borrowing from the third of the Bran-
denburg: set, however, 1 do not know. What I can
say is that Bach would most certainly have been
ghied o have loaned it to me; to borrow in
v was exactly the sort of thing he liked to
do himself. The Concerts is in three short tove-
menits with fugs isodes in the first and last,”*
* From Dialog and a Diary by Jgor Stravinshy and
tabert Grafjt. Capyright Doubleday New York 1963,

The instruments for which Bach wrote his
Concerto for Three Keyloard Instrumenis
were harpsichords, and among his performers
during the Leipzig yvears were his two eldest
sons. No autograph score of this work sur
vives and some scholars have expressed doubt
about the authenticity of the keyboard writ
ing; but the work is indisputably in the spirit
of Bach’s most masterful peried and the mer-
curial, even witty, conversation among the
three pianos is an impressive and original
feature ol the composition.

Le Concerto en ré mineur pour deux vio-
lons de Bach date de 1720 environ, époque a
laquelle le compositeur résidait a Kothen.
Depuis 250 ans, les mélomanes ont une grande
prédilection pour cette ceuvre. Ils en admirent
I}: IEJ] me .‘I Iii E.l'li-.‘l Lillffjl{ EPLI\!: | I_'1.l\.\i(]”\°. ]'-i
vigueur du premier et du treisieme mouve-
ment et la lente majesté du deuxiéme. Admi-
rateur de ce concerto, Albert Schweitzer a
ecrit @ “1l ne peut y avoir d'amateur de musi-
que qui reste insensible devant la merveilleuse
ranguillite du Jargo.”

A propos de son Dumbarton Oaks Goncerta
(1938), Stravinsky a écrit :
“Mon concerto en mi bémaol pour 15 insruments
est intitulé Dumbarton Oaks. C'est en 'honneur
du domaine qui porte’ ce nom, proprifté de
Rabert Woods Bliss, qui commanda Ta musique et
patronna en 1938 la premiere exécution de 'eeuvre
J'ai commencé i@ composer le concerio presque
aussittt aprés mon 1 'n Europe au prin-
, pour I'ét¢, de Paris

Annemasse, en Haute-Savoie, afin d'étre auprés
de ma fille Mika qui, frappée par la tuberculose,
¢tait mourante dans un sanatorimm de la région,
Annemasse cst prés de Geneve, Ermest Ansermet

8 |l

temps 19837, J'avais

était mon voising il s'est ¢ aussi €tre un ami
sincére et bien précienx durant cete période qui
2 été sans doute Ia plug difficile de mon existence
Je jouais du Bach régulierement fout en compo-
sant ce concerto, et ]'étals mfliencé par les
Congcertos bran ourgeois. Ai-je emprunte, cons-
ciemment oun non, au roisiéme concerto brande
baurgeois le théme initial de mon premier mou-
vement? Tout ce que je peux dire, cest que Bach
Aurait €ré sirement ravi de me le préter, Lui
e adorair pratiquer des emprunts de ce genTe.
Le concerto comprend wois courts mouven
avec des thémes fupués dans le premier e

roisiéme,
* Extrait de Dialogues and a Diary d'fgor Stravinsky
et Robert Craft. Copyrisght Doubleday, New Yark,
1963,

Goneerto pour trois claviers, Bach écrivit
cette cruvee pour trois clavecins et ses deux
fils ainés en furent les premiers exécutants au
cours de la période “Leiprig” du compositeur.
Il n'exist¢ pas de partition manuscrite du
concerto et de nombreux specialistes ont £X-
primé¢ des doutes quant a son authenticite.
Pourtant, I'eeuvre porte indiscutablement la
marque du compositeur a l'apogée de son
génie. La conversation vive, le ton spirituel
qui s'établissent entre les (rois instruments
font de ce concerto une ceuvre ]lniﬁ-i;'mll‘ fadd
originale.

Notes on the Performers

Commentaires sur les artistes

PABLO CABALS

No brief note can even hint at the career and
accomplishment of Pablo Casals, born in 1876 in
Catalonia, Son of the town oreanist, student at the
music school of Bareelona, Maestro Casals had
hecome an established virtmoso artist by the turn
of the century. His career as a cellis, conductor
and composer took him to the leading music stages
of the world. In recent decades he has lived out
side Spain, at first in Prades in the Eastern Pyrenees
of France; since 1956 in Puerto Rico, where he
directs the Festivals Casals. In 1958 he me to
New York to | at the United Nauons and in
1963 he directed in this hall a United Nations Day
performance of his oratorio £l Pessebre

ISAAC

Isaac Stern has recently celebrated his fiftieth
birthd a milestone in a perf I E Career now
in - its tharty-fifth y Mr. Stern is one of the
busiest and most widely travelled of coneert artists,
and his journeys have incduded three wns of the
Soviet Union. He is President of Carnegie Hall in
New York, the auditorium he helped to save from
demolition in 1960. In 1964, he played the Bruch
Vielin Concerto at the United ons Day Concert
with the London Symphony Orchesira, conducted
by Georg Solti.

ALEXANDER

Alexander Schr born i Rus n 1808
and was for many years a member of the Budapest
String Quartct, which toured widely in the 19305
and cventuslly made its home in the United
s long heen associated with the musi-

s of Pablo als, both as
e conductor. Mr, Schneider 1s assistant
musical dwector and chict admmistrator of the

Festival Casals of Puerta Rico.

RUDOLF

Among the most admired and influential musi-
cians in the world, Rudelf Serkin is a renowned
interpreter of the classic and early romantic com-
posers. When asked which musicians had mnfu
enced him the most, he named Adoelf Busch,
Arnold Schaenberg and Arture Toscanini. Mr.
Serkin is head of the Curtis Institute of Music in
Philadelphia, He appeared

Il est impossible en quelques lipnes de retacer
la carriére et l'ouvre de Pablo Casals. Né en
Catalogne en 1876, hls d'un organiste, dtudiant A
I'Ecole de musique de F one, le Maitre avait
¢uabli sa réputation de tuose des le début du
sitcle. Sa carritre de violoncelliste, de chet d'or
chestre et de compositeur lui a permis de se
produire dans toutes les grandes salles de concert
du monde, Depuis plus de 30 ans, il 2 vécu hors
d’'Espagne, d'abord a Prades, dans les Pyréndes
Orientales, en France; ensuite 4 Porto Rico ou il
| le Festival Casals. 1] s'est Fait entendre aux
Nations Unies en 1958 et, en 1963, {1 a dirige,
dans cetre méme salle & l'occasion de la Journée
des Nations Unies, 'exécution de son oratorio
El Pessebre,

ETERN

* Stern a récemment ' son cingquantigme
qui margue LT la trente-
me anntée de s violoniste.
ac Stern est Pun des artistes les plus réclamés
travers le monde et ses vovages l'ont conduit
entre autres a eff 1 trois tournées en UURSS.
Il est Président du Carnegic Hall 4 New York
gu'il a contribué¢ & sauver de la démolition en
1960. En 18964, & l'occasion de la Journée des
lations Unies, il a interpréwé le Concerto pour
olon de Bruch avec le London Symphony Or

chestra, sous la direction de Georg Soltn

SCHNEIDER
Né en Russie en 1008, Alexander Schneider a
appartenu  pendant de nombreuses années au
Quatwor de Budapest, Cela l'amena & se dépla-
cer comstamment durant les années 80, avant
qu'il décide de se fixer définitivement aux Etats
Unis. Depuis longtemps associé aux activités musi-
cales de Pablo Casals en tant que violoniste et
deuxieme chef d'orchestre, Alexander Schneider
est aussi directenr musical adjoint et administra-
teur du Festival Casals de Porto Rice.

SERKIN

Un des pianistes les plus influents ct les plus
admirds au monde, Rudolf Serkin, INETpreLe les
compositenrs gues et les premiers romanti-
ques. Si on lui demande quels sont les musiciens
qui l'ont particulitrement marqué, il répond
“Adolf Busch, Arnold Schoenberg et Arturo Tos
canini”. Rudoll Serkin dirige Ie Cuortis Institute
of Music de Philadelphie. En 1969, & Voceasion




